KATAJIOI'
BUOIPKOBUX KOMIIOHEHTIB JIJisl 37100yBa4iB BUIIO1 OCBITH
cnieniasibHOCTI B6 [lepdopmarrBHi MucTenTna
B6.03. XopeorpadiuyHe MUCTEIITBO
niepioro (6akaiaBpChKOTro) Ta IPyroro (MariCTEpChbKOro) piBHIB BHUILOT

OCBITH
XapKIBCHLKOI JIEP:KaBHOI aKaaeMil KyIbTypH
HasBa mucrminiiau Kinekicts AHoTaris dopma
KPEIUTIB KOHTPOJTIO
€KTC
T'ymanimapui ma couianbHO-eKOHOMIYHI 0CBIMHI KOMNOHEHMU
biomexanika 4,0 Lleit Kypc € MEBHUM €TaroM y CHeliadbHii 3anik

xopeorpadiuHUX pyXiB MIATOTOBINI  OakayliaBpiB, Ma€ Ba)JIMBE
MNPaKTUYHC 3HAYCHHSA  IJId HiIIBI/IH_[eHHSI

BHUKOHABCHKO1 Ta [eIaroriyaoi

MaicTepHOCTI ¢axiBiB, Mae

MDKIUCHIUIUIIHAPHI  3B’S3KM 3 yciMma
xopeorpaiYyHUMH AUCHUIUTIHAMH 3 LUKITY
npodeciiftHoi  miarotoBku.  Jlucrurorina
3HAHOMUTH 13 3arajJbHHUMH OCHOBaMH
aHatoMii Ta ¢i3io0J0rii JIOIUHN, OCHOBAMHU
3arajJbHOl OloMexaHIKM Ta OloMeXaHIKH
xopeorpadiuaux  pyxiB.  Dopmyerbes
BMiHHS OIOMEXaHIYHOTO aHali3y
xopeorpadiyHUX PyXiB.

Hapoauwii kocTrom 4,0 Lleit Kypc € MEBHUM €TaroM y CHeliadbHii 3anmik
MIATOTOBIII  OakayliaBpiB, Ma€ BaXXJIMBE
NpakTUYHE 3HA4eHHS [uid mpodeciiHol
IISTTBbHOCTI.  JlucouiuiiHa 3HAHOMHTH 3
OCHOBHMMH THUIIAMU HApPOJHUX KOCTIOMIB
MEIITKAHIIB Pi3HUX perioHiB Ykpainu XIX
CT.; 3 PI3HOBHJAMHU CKJIQJOBUX EJICMCHTIB
TPaTUIIHHOTO HapOaHOTO KocTioMy XIX CT.
OKpEeMHX KpaiH 1 Hapo[iB; 13 OCHOBHUMH

npuiioMamMu Cy4YacHOi crieHorpadii.
@DOopMyIOTBCS ~ MPAKTUYHI  HABUYKH 10
po3po0iti Ta CTBOPECHHIO €CKi3y

TaHIIOBAJILHOTO KOCTIOMY Ta €CKi3y
0(hOPMJIICHHS CLICHH.

KoctioM Ta cueHiuHe 4,0 Leit Kypc € MEBHUM €TanoM y CHeliaIbHii 3anik
0(bOPMIICHHSI TAHI[IO OiATOTOBLI  OakanaBpiB, Ma€ BaKIIHUBE
NpakTUYHE 3HA4eHHSA [uid mnpodeciiHoi
MisIbHOCTI.  JIUCIUIUIiHA — 3HAMOMHUTH 3
ICTOpI€I0 KOCTIOMY, 3 HalllOHAJIbHUM OJIITOM
XIX cr. okpemux KpaiH 1 HapoAiB, 3
OCHOBHHUMM IpPUHOMaMHU Cy4acHOL
cueHorpadii. @opMyrOThCS MPaKTHYHI




HABUYKA 1O pO3po0Ili Ta CTBOPCHHIO
€CKi3y TaHIIOBAJILHOTO KOCTIOMY Ta €CKi3y
o(hopMIIeHHS CLIeHHU.

CyuacHi mpobiemu
CBITOBOTIO Ta
BITUM3HAHOIO MUCTELTBA

4,0

HagsyansHa JIUCLIUILTIHA «CyyacHi
mpoOJieMHd  CBITOBOTO Ta  BITYM3HSIHOTO
MHCTCITBO3HABCTBAY IMOKJIMKaHA
JIOTIOMOTTH CTYACHTY TOCSATHYTH PO3yMiHHS
CYTHOCTI Cy4aCHOTO MHCTELTBA, Cy4acHHX
XyJIOKHIX TPaKTHK y HaIIiil KpaiHi Ta mo3a
i Mexamu. HaBuanmpHa — OucHuIUIiHa
CTBOPIOE NEPEIYMOBU Uil (POpPMYBaHHs
CBITOIIIHMX  TO3WLii  (axiBig, #oro
3arajgbHOI KyJAbTypH. Y TIPOIECi BUBYCHHS
JTUCIUIUIIHA CTYAEHTH MAlOTh YCBIJIOMHUTH
CIIOCOOM TTO€THAHHS HAOyTUX TEOPETUIHUX
3HaHb 3 MOXIIMBICTIO iX BHKOPHUCTaHHS Y
BJIACHIH MHUCTEIBKIH, IeJaroriuHii,
HayKoBiii po06oTi. OKpiM IBOTO0 HaBYaJbHA
JUCIUILIIHA MMOKJIMKAaHA CIIPHSITH
dbopMyBaHHIO y CTYAEHTIB 3Mi0HOCTEH N0
CaMOOIIIHKH, CaMOKOHTPOJTIO,
camopeaizaiii, 3a0€3MeYNTH MOXKJIUBICTh
BUPIIIECHHS aKTyaJIbHUX XyIOKHIX MTPoOIeM
CY4YacCHOCTI, aJKe KOHTEMIIOpapHe
MHCTELTBO — II€ JOCIIIHUIBKA TiSIbHICTD,
MPOIIEC, a HE TUTbKU CTBOPEHHSI BUIITYKaHUX
apredaKTiB.

3aimik

Contemporary issues in|
global and domestic art

4,0

The course is designed to help students gain
an understanding of the essence of
contemporary art and contemporary artistic
practices in our country and beyond. The
course creates the prerequisites for the
formation of a specialist's worldview and
general culture. In the process of studying
the discipline, students should realize how
to combine the acquired theoretical
knowledge with the possibility of using it in
their own artistic, pedagogical, and
scientific work. In addition, the course is
designed to help students develop their
abilities for self-assessment, self-control,
and self-realization, and to enable them to
solve the pressing artistic problems of our
time, because contemporary art 1is a
research activity, a process, and not just the
creation of exquisite artifacts.

Test




JlepaBHa MOJITHKA B
rajiy3i KyJabTypH 1
MHCTELTBA

4,0

HauanbHa  aucnumiuiHa — «JlepkaBHa
MOJIITUKA B raily31 KyJbTypU T4 MUCTELITBA»
MOKJIMKaHAa JOMOMOITH 3700yBady OCBITH
JOCSATHYTH PO3YMIHHSI CYyTHOCTI JIepyKaBHOI
MOJIITUKU y Tady3l KyIbTYpH 1 MUCTEITBA.

BusiBnsitorbes OCHOBHI TCHJCHIIIT
JOCHIKCHHS.  KYJIbTYpHOI —MONITHKH Y
piunmi KYJIBTYPOJIOTii, dinocodii,

comiojorii, mosmitonorii. Bwu3HauaeThCA
MeTa, 3aBIaHHS, OCHOBHI  HAalpsIMKH,
IHCTpyMEHTH Ta  MOJeNi  KyJIbTypHOI
noiitukn. OcoOnuBa yBara NPHUALISETHCS
MOPIBHSUILHOMY ~ aHaji3y  HalllOHaJbHUX
KyJAbTYPHHX  TIOJNITHK Ta  3araJlbHUM
OpPUHLUIAM,  [IpilOpUTETaM,  IOTOYHUM
npobieMam KyJIbTYpPHOI MOJITHKH YKpaiHH.
JocmimkyeTbes Ta aHaI3y€eThCS
3aKOHOJABUO-HOpPMAaTHBHA 0a3a MisSUTBHOCTI
CYy4aCHUX  KyJAbTYpHMX  IHCTUTYTIB B
Vkpaini.  TlochioBHO  po3MIsAaeThCs
cnenudika  ICTOPUYHOTO  CTAHOBJICHHS
JIepKaBHOI TOJITHUKU B Taly3i KyJIbTypH i
MUCTELTBA, AHAII3YeTbCA IOTOYHUN CTaH
IHCTpYMEHTIB KYJIBTYpHOI TIONITHUKH, SKi
3MaTHI 3MIHUTH WOTO B HANpsSMKY OUIBII

e()eKTUBHOTO Ta

MIPOYKTUBHOTO (GYHKITIOHYBaHHS.
HaBuansHa TUCITUTLTIHA CTBOPIOE
nepeayMOBU TSt (dbopmyBaHHS

CBITOIJISIAHMX  TO3WIIA  (axiBIs, HOro
3araJibHOi KyJIbTYpH. Y TIpolieci BUBYCHHS
JTUCIUIUTIHA CTYJCHTH MAlOTh YCBIJIOMHUTH
crocoOu MoeTHaHHS HA0yTHX TEOPETUIHUX
3HaHb 3 MOXKIIUBICTIO iX BHKOPHCTAaHHS Y
BJIACHIHI MUCTELLKIHN, MeaaroriyHiim,
HayKoBiii poOoti. OKpiM IIFOTO HaBYaJIbHA
JCIIATUTIHA MOKJIMKaHA CIPUATH
(GbOpMyBaHHIO y CTYACHTIB 3MiI0HOCTEH N0
CaMOOIIIHKH, CaMOKOHTPOJTIO,
camopeaiizaiii, 3a0e3MeYuTH MOKIUBICTh
BHUPIIIEHHS aKTyaJIbHUX XyI0XKHIX TTPOoOIieM
CY4YaCHOCTI.

3anik




State policy in the field
of culture and art

4,0

This academic discipline is designed to help
students gain an understanding of the
essence of state policy in the field of culture
and art. It identifies the main trends in the
study of cultural policy in the fields of
cultural studies, philosophy, sociology, and
political science. It defines the goals,
objectives, main directions, instruments,
and models of cultural policy. Particular
attention is paid to the comparative analysis
of national cultural policies and the general
principles, priorities, and current problems
of cultural policy in Ukraine. The
legislative and regulatory framework for the
activities  of  contemporary  cultural
institutions in Ukraine is examined and
analyzed. The specifics of the historical
development of state policy in the field of
culture and art are consistently considered,
and the current state of cultural policy
instruments that can change it in the
direction of more effective and productive
functioning is analyzed.

Test

CyuacHuii TaHelb:
1CTOpis, PO3BUTOK Ta
ManOyTHE

4,0

Jucuumnina «CydacHUM TaHelb: iCTOpid,
PO3BUTOK Ta MallOyTHE» Ma€ Ha MET1
HajaTh 37100yBauaM BceOIUHE PO3YyMIHHSA
CY4acCHOTO TaHIIO SK MHCTEI[LKOTO SIBHUIIA.
Bona oxomitoe mupoke Kojo TeMm, sKi
JIOTIOMAraroTh CTYJCHTaM 3pO3yMiTH
€BOJIOLII0  CYyYaCHOrO  TaHLIOBAJIbHOIO
MuctenTBa (ICTOPUYHUN KOHTEKCT HOro
BUHUKHEHHS, TEOpil0 Ta  KOHIEMIii
CYy4acHOTO TaHI[l0, OCHOBHI TedYii Ta CTHIII,
TEHJCHIII], IHHOBAIlil Ta TPEHAU Cy4aCHOTO
xopeorpaiyHOTO MHCTEITBA y CBITI Ta
Vkpaini). g agucnummina 3abe3neuye
PO3BHTOK  TBOPYHMX, KPUTHYHHUX  Ta
npodeCiiHUX HaBUYOK, HEOOXITHUX IS
MPAaKTUKYIOYNX TAaHIIOPHUCTIB, Xopeorpadis,
KyJIBTYPHUX MEHEKEPIB Ta 1HIINUX
(axiBiB y cdepl MUCTELTBA.

3anik

Mucrenbka KpUTHKA

4,0

Y mpomy Kypci Oyge  pO3IISHYTO
BaXUIUBICTh, METY, METOAM Ta 3aCTOCYBaHHS
XyIo)kHBOI KpUTHKH. [loyaTkoBa MOBigKOBa
iHQopmariis  TpPO  THMM  KPUTHIHOTO
CY[UKEHHS 3aKJiaZieé OCHOBY IUISi PO3YMiHHS
Pi3HUX METOIB MHUCTEITBO3HABYOT
KPUTHKH, CTaHe O0a30BOI0 OCHOBOIO ISt
JMOCTIKeHHsT (GOpMH Ta 3MICTy TBOPIB
MHUCTEIITBA. AKkTyaizaris 3HAYEHHS
MUCTEIBKOI ~ KPUTHUKH mijg — 4ac
POCIHCHKO-YKpATHChKOT  BIfHM CTUMYIIO€E
MEPEOIIHKY LIHHOCTEMH, 3MIHIOE

3aimik




MOJAIBHICTh CY/UKEHb IPO MHCTEITRBO.
Kypc 3acHOBaHMiI1 Ha MIKAUCIUTUTIHAPHOMY
MiaxXomi W cOMpaeTbess Ha  3M00YTKH
HAyKOBIIIB 3 pI3HUX cdep: xopeorpadii,
0o0pa30TBOPYOr0  MHCTEITBA,  MY3HKH,
Tearpy, JITepaTypH, a Takox ¢inocodii,
COINIOJIOTII, 1CTOPIi, KYIBTYPOJIOTTi.

Art criticizm

4,0

This course will examine the importance,
purpose, methods, and application of art
criticism. Basic reference information about
types of critical judgment will lay the
foundation for wunderstanding various
methods of art criticism and will serve as a
basis for studying the form and content of
works of art. The actualization of the
significance of art criticism during the
Russian-Ukrainian ~ war  stimulates a
reassessment of values and changes the
modality of judgments about art. The
course is based on an interdisciplinary
approach and draws on the achievements of
scholars from various fields: choreography,
visual arts, music, theater, literature, as well
as philosophy, sociology, history, and
cultural studies.

Test

dinocodis TaHIO

4,0

Y mpomy Kypci dimocodis  TaHIIO
Ope3eHTOBaHA Yy  piuMIll  3axigHol
¢bimocodcerkoi Tpamuiii. Y I1bOMy JOMEHI
TaHelb PO3IIIAAETHCS AK
CEHCOYTBOPIOBAJIbHUM,  KOMYHIKATHBHUH,
eKCIIPECUBHMIA  ab0  pemnpe3eHTaTuBHUI
dbenomen.  Kypc  3ocepemxenHuii  Ha
3’CyBaHHSI CYTHOCTI TaHLIO, YU € BIiH
OOEKTOM YW UM CTPYKTYpOIO MEBHOI
OOl cdepu, UM € BiH IpouecoM adbo
nmomiero. Jlorika  BUKIaAy — Marepuiay
CIpSMOBaHa Ha NIEPETBOPEHHS
3aCBOIOBAHOTO CTyAEHTaMH (P110coPChKOro
3HAHHS Yy CKJIAJHMK iX BHYTPILIHbOT
KyIbTYpU 1 OCHOBU Ui KPUTUYHOIO
MHUCIIEHHs, Ha (OpMyBaHHS TaeKTOpil
TBOPYOCTI Yy HaNpsIMKy THOLIYKY BHIIUX
BapTocteit - Ictunu, Jloopa, Kpacu

3anik




IcTopis cBiTOBOI
XYJIO’KHBOI KYJITYpHU

4,0

Kypc mae Ha MeTi 03HaAHOMHUTH 3 ITUPOKOIO
MAaHOPAMOIO CTAHOBJICHHS 1 PO3BUTKY
CBITOBOI XyJIO)KHBOT KYJIbTYpH, CTBOPEHHSI
[TICHOT KAPTUHU KYJIBTYPOTBOPYOTO
nporiecy sk nodidoHii KpaiH, TpaguIiii,
perniriif, MUCTEIbKUX MpakTuK. Kypc
nependayae BUBUCHHS HAMICTOTHIIIUX
JOCSITHEHB Y APHHAX apXITEKTYPH,
00pa3oTBOPYOr0 MUCTEIITBA, €CTETUIHOL
JIYMKH T4 OCMHUCJIEHHS [IMX (€HOMEHIB.

3anik

Oceimni kKomnonenmu npogheciiinoi i npaKkmuuHoi ni020MmoeKu

[Ipodeciitamii
xopeorpadiyHui
aHcamOib

4,0

B mpomeci omaHyBaHHS — JIUCHUTUTIHH
PO3DISIAIOTBCA  OCOOJUBOCTI  PO3BHUTKY
BHKOHABChKHUX SKOCTCH TaHIIIBHUKA B
KOHTEKCTI roro npodeciiHoi
xopeorpaiqyHoi  MiSTIBHOCTI, TNPaKTHYHO
OIMAHOBYIOTHCS OTPUMAaHI TEPETUYHI 3HAHHS
B KOHTEKCTI KOHIIEPTHO-TACTPOIBHOT
JISIIBHOCTI XopeorpahiuHuX KOJIEKTUBIB.

3anik

XopeorpadiuHa
eaarorika

4,0

BuBYeHHS JUCHMIUTIHM CHOPSIMOBAaHE Ha
OTlaHYBaHHS METOTUK BUKJIa/IaHHS
PI3HOMAHITHUX BUAIB  XopeorpagiqHoro
MUCTEIITBA B aMaTOPCHKHUX Ta MPOQeECiiHHUX
KOJIEKTUBAX, B 3aKJaJax BHIIOi Ta (haxoBoi
MEePEBUINOI OCBITH. 3100yBadyi BHBUYAIOTH
criocoOu MOTHBAIIi{ YYaCHHKIB
HaBYAJIHHOTO MpoIIeCy, crocio
JEMOHCTpAIii IIPAKTUYHOTO Ta
TEOPETHYHOTO Marepiainy, dhopmu
NCUXOJIOTIYHOI ~ MIATPUMKH  yYaCHHKIB
HABYAJIBHOTO TPOIECY Ta PO3BHTKY IXHBOI
0COOUCTOCTI.

3anik

Xopeorpadigauii MPOEKT
Ta METOJIMKA OTO
peamizarii

4,0

BuBuaroThcsi pisHOBHIM XOpeorpadiaHux
IPOEKTIB, IXHS CTPYKTypa, OCOOIMBOCTI
peamizanii  xopeorpaiyHOro  MPOEKTY
BIJIMOBITHO 110 HOTro BHUAY, OCOOIMBOCTI
aZIMIHICTpYBaHHS Ha  pI3HHX  eramax
peamizarii TBOPUYOTO TIPOCKTY.
[IponioHy€eThCS  TpPAKTHYHE  ONAHYBaHHS
TEOPETUYHHUX 3HAHb IUIIXOM PO3POOKH Ta
peanizalii xopeorpa@iquHoOro MpoeKxTy.

3anik

IIpakTUKyM 3 KIaCU4HOIO
TaHLO

4,0

Jucuumtina CIpsIMOBaHa Ha
B/IOCKOHAJICHHS BUKOHABCHKUX
MOXJIMBOCTEH 37100yBaviB BUIIOi OCBITH B

paMKax OlMaHyBaHHS KJIACHMYHOI'O TAHIIIO.

3anik




Knacuuyuuii Tagens ta
IHHOBAIIiIH] OayieTHI
TEXHIKH

4,0

JlucruruiiHa  CIIpsIMOBaHAa Ha BHUBYCHHS
1HHOBALIITHUX METOMIB BUKJIQJaHHS
KJIACUYHOTO TaHIO, SKI PO3BUBAIOTHCS
BIJIMOBIZTHO JIO TOSBU CYYacHHX 3aco0iB
YJI0CKOHAJIEHHSI BUKOHABCHKUX 3/1I0HOCTE.

3anik

Xopeorpadiuna
iMIIpoBi3aIlis

4,0

Xopeorpadiuna  immpoBizaiisis  crpuse
PO3BHUTKY ySIBU Ta KpPEaTHUBHOCTI,
PO3KYTOCTI Ta pimry4docTi, Xopeorpadianoi
BHUPA3HOCTI Ta 1HAMUBIIYaJlbHOCTI. 3aBIaHHs
TUCHUTUTIHA ~ yAOCKOHAIIOBATH  PYXOBI
HaBHYKH TAHIIBHUKIB,  PO3BUBaTH
3ai0HOCTI 70 IMIpoBi3alii, MOCTIHHO
OIATPUMYBaTH Yy TAaHIIBHUKIB Oa)kaHHS
TBOPYOTO CaMOBHPaXCHHSI, IPOSIBY
danTasii, nonomararu iMm HaOyBaTH MOYYTTS
BHYTPIIIHROI 1  30BHIMIHBOI  CBOOOAIM,
BIIEBHEHOCTI, BUXOBYBaTH BMIHHS
HACOJIO/KYBATHCSI TAHIICM.

3anik

KonTtemmnopapi aeHc

4,0

MeTor0o  HaBYalbHOI  JUCHUIUIIHU €
3aCBOEHHS CUCTEMH TEOPETHYHUX 3HAHb Ta
(dbopMyBaHHS y HUX MPAKTUYHUX BMIiHB 1
HABUYOK, HEOOXIOHMX IJI1 BHKOHABCHKOI
MalCTEepHOCTI, OpraHizaiii Ta MpOBEACHHS
3aHATh B XOpeorpadiyHUX KOJEKTHBAaX Ta
CTYIISIX. OcHOBHUMH 3aBIaHHSIMU
BUBYCHHSI JUCLUIUIIHU €: O3HAHOMIICHHS 31
3MICTOM TEPMiHIB «contemporary dance» i
«umKosna contemporary dance»; JIOTIKOIO
TEXHIYHUX  TPUHIMUIIB, TCOPECTUIYHUMU
OCHOBaMHU TEXHHKH «contemporary dancey;
PO3BUTOK 3n10HOCT1 €MOILIITHOTO
CIPUIHATTSA XYIOXHIX 00pa3iB My3UYHHUX
TBOPIB Ta CaMOCTIHHOIO IJIACTUYHOTO
MUCJICHHS, OBOJIOJIHHS TEXHIKOIO
BUKOHAHHS TaHIFOBAJIBHOI JICKCUKH
«contemporary dance; OBOJIOIHHS
METOJIMKOI0 TOOYIOBH YPOKY 1 CKIIaJaHHS
KOMOIHaLIll PI3HUX PO3JUTIB;, OBOJOAIHHSA
npuifomMmamMu  IMOpoBi3alii,  CKJIaJaHHS
TaHI[IOBAJILHUX ETIOJIB.

3anik

Conyemporary
dance

4,0

The aim of the course is to acquire a system
of theoretical knowledge and develop
practical skills and abilities necessary for
performing, organizing, and conducting
classes in dance groups and studios. The
main objectives of the course are: to
familiarize students with the meaning of the
terms “‘contemporary dance” and

Test




“contemporary dance school”; the logic of
technical  principles; the theoretical
foundations of contemporary dance
technique; to develop the ability to
emotionally perceive the artistic images of
musical works and independent plastic
thinking; mastering the technique of
performing dance vocabulary
“contemporary dance”; mastering the
methodology of lesson planning and
composing combinations of different
sections; mastering improvisation
techniques and composing dance etudes.

Xopeorpadiunuii
aHcaMOJ1b 3 HApOAHOTO
TaHITIO

4,0

«Xopeorpadiunuii aHcamOIIb 3 HapOIHOTO
TaHII0» € BUOIPKOBOIO JUCIMILTIHOW. BoHa
HeoOX1IHa IS MM ATOTOBKH
BHCOKOKBaJTi(piKOBaHUX ¢daxiBmiB, 1m0
BOJIOJIIFOTh METOIUKOIO BUKOHAHHS
HAPOIHO-CIICHIYHOTO TAHIIIO Ha TPUKIIATI
3pa3KiB HApOJHOI Xopeorpadii.

3aiik

Henc - Loy

4,0

Hapuansna mucrumiuina “/lenc-llloy” € €
JIOCUTh HOBUM 1 CrienU(DIYHIM HAIPSIMKOM
CY4acHOTO TaHIIO, KU TOEeTHYe B €001
€JIEMEHTH JIPKa30BOTO TaHI0, MOJEpPH,
KOHTEMIIOpapi, KJIACUYHOTO TaHIIIO,
aKpoOaTHUKH, OPUTIHAIBHOTO JKaHPY Ta IIOY.
s JTUCITUTLTIHA CIpsSIMOBaHa Ha
PO3BUTOKTBOpPUUX 3ai0HOCTEH, (Pi3udHOT
MITOTOBKM Ta BMIHHS TIpallOBaTd B
koMaHl. Bona mnepenbauae BHUBYEHHS
pi3HUX JIOaTKOBUX Cy4acHHUX
TaHLIOBAJIbHUX CTPUT-JIEHC CTHIIIB; TBOpYE
CaMOBUPXXEHHSI Ta BTUIEHHS BJIACHUX 11el
B TaHEllb; MIATOTOBKY /10 BUCTYIIIB; y4acTh
y KOHKypcax Ta (ecTuBaiix; pPO3BUTOK
¢13uuHUX  sSKOcTel; opMyBaHHS
€CTETUYHOIO CMAKYy.

3anik

Xopeorpadiuauii
aHcam01b 3 6aJIbLHOTO
TaHIIO

4,0

CnpsimoBaHa Ha MiATOTOBKY
BHCOKOKBaTi(DiIKOBaHUX BUKOHABIIIB B
rairy3i 6aibpHOTO TaHi. PopMye HEOOXiTHI
KOMITETEHOHOCTI JUIsl POOOTH B TBOPUYOMY
KOJIEKTUBI, MEHEJ[XKEPChK1 Ta yIPaBIIHCHKI
KOMITETEHTHOCTI,
opraHizamiiini. HaBwyae mpamroBatn 3
BEJIMKOIO KIJIBKICTIOBUKOHABIIIB OZHOYACHO,
pPO3BHBAE KOMYHIKaTHUBHICTb,
CTPECOCTIHKICTB, BMIHHS
LIJIECOPSIMOBYBAaTH POOOTY KOMAHJIH.

3anik




Xopeorpadiuna
IMITpoBi3aIliss y
HApOJHOMY TaHII

4,0

HapuanbHuii  Kypc  cHopsMoBaHU  Ha
YIOCKOHAJICHHS IMITpOBI3AIITHIX
KOMIIETEHTHOCTEHl B HAapOAHOMY  Ta
HApOIHO-CIICHIYHOMY TaHIi. PopMyBaHHS
IMIPOBI3aIlifHUX HABHYOK CIHMPAETHCS HA
JIOCKOHAJIe 3HAaHHS HApOJHOTO  TAHIIIO
PI3HUX, HAI[lOHAJbHOCTEH, 0COOIMBOCTEN
MoOyJTOBHM  KOMITO3HIIT  (DONBKIOPHUX Ta
HapOJHO-CIICHIYHUX TAHIIIB, ICTOPUYHHUX Ta
COLIOKYJIBTYPHUX  aCMEKTIB  PO3BUTKY
neBHOI Kpainu. JlucuuiuiiHa ynocKoHaIoe
OanmeTMeNCTepChbKi HAaBUYKH, M0 OyiH
OTpPUMaHi TPOTATOM HABYAHHS, PO3BHBAE
BUKOHAaBCbKY  MAMCTEpHICTb,  TEXHIKY,
€MOLIIHYy BUPA3HICTb, BMIHHS CTBOPIOBATH
xopeorpagiyHi o0pazu  BIAMOBIAHO JO
HaIllOHAJTBLHOCTI, peali30ByBaTH MY3HYHI
TBOpH BUPA3HUMU 3acobamu
xopeorpagigyHoro  mucrenrsa.  Popma
NPOBEIEHHS 3aHATh: JIEKIil, MPaKTU4HI Ta
camocTiiiHa poOorta. TeopeTuyHa yacTHHA
JUCIUIUTIHA  (popMye HEOOXigHi 3HAHHA 3
METOAWKHU IMIpOBi3amii Ta Hamae 0a30Bi
TIOHSATTSL. [TpakTuyaHi 3aHATTS

YAOCKOHAJIOIOTh Ta PO3BHBAIOTH
OanmeTMeicTepchKi 3M10HOCTI, MiABUIIYIOThH
BUKOHAaBChKI Ta BHPa3HI MOXKIHUBOCTI
TaHI[IBHUKIB, (OPMYIOTh IMIIpOBi3aLiiHI
HaBHYkH Ta BMiHHA. CamocTtiiiHa pobOora
3100yBaviB BUIIOI OCBITH pO3paxoBaHa

BIJIMOBITHO J0 CTaHIAPTIB BUIIOT OCBITH.

3anik

[TinTprMKa y HapOTHOMY
TaHI

4,0

HaByae  MeTomukaM  BHKOHAHHA  Ta
CTBOPEHHSl PI3HMX MIITPUMOK B Taiy3i
HapOJHO-CIICHIYHOTO TAHITIO

3anik

Crumizaltisi HApOIHOTO
TaHITIO

4,0

Jucuurutina cnpsMoBaHa Ha (OpMyBaHHS
HABUYOK Yy 3100yBadiB BHIOi OCBITH
OCYyYacHIOBaTH HApOTHO-CIICHIYHUI
TaHellb, KOPHCTYIOYHCh BUPa3HUMU
3aco0aMu Pi3HUX CTWIIB Cy4aCHOTO TaHIIIO,
TaHIFOBAIbHUMHU npulioMamu,
KOHIETYQJIbHUMH PIIIICHHSMU, CTBOPEHUMH
BUJATHUMU OaneTrmeiicrepaMyu Cy4yacHOIo
TaHIl0. YJIOCKOHATIOE OaneTMeircTepehKi

3anik




HaBHYKH, dbopmye soft skils:
KOMYHIKaTHUBHICTb, BMIHHS aJalTyBaTUCh
JI0 CKJaJHUX YMOB B paMKaX CTBOpPEHHS
TBOPYOTO MPOEKTY Ta iH.

TaHuroBasIbHA KYJIBTYpa
(hmameHko

4,0

VY mpoueci HaB4aHHA (HOPMYIOTHCS BMiHHS
METOJIMYHO, TEXHIYHO, E€MOIIIHHO BUPA3HO
Ta CTWJIICTUYHO BIPHO BHUKOHYBaTH TaHIIl
pI3HMX  CTWJIIB  TaHIIO  (DIaMEHKO;
BIIPI3HATH  OCOONMBOCTI Ta  MaHepy
BUKOHAHHS TOTO YH 1HILIIOTO CTHIIIO TaHIIIO;
KPUTHUYHO OI[IHIOBaTH BJIACHE BUKOHAHHS
PYXiB Ta aHaNi3yBaTl BUKOHAHHSA IIUX PYyXiB
iHIIUMYU; pOOMTH UiTKI Ta JIAKOHIYHI
3ayBa)KCHHS MIONO0 METOIWKHA BHKOHAHHS
pPyXiB Ta TPaMOTHO JaBaTH TIOSCHCHHS;
BHU3HA4YaTH OCOOMMBOCTI KOCTIOMIB Ta Ta
PEKBI3UTY, iX BIUIMB Ha MaHEpy BHUKOHAHHS
TaHIIB; BUKOPUCTOBYBATU JITEparypy 3
METOAWKHA  BUKOHAHHA  PYXiB  TaHIIO
¢namenko.  OTpUMYIOTBCS ~ TEOPETHUHI
3HaHHS 3 icTOpil TaHIO (IAMEHKO Ta HOTo
0CcO0IMBOCTEH, KIacugikamii Ta
XapaKTePUCTHKH  CTWIIB;  BUBYAETHCS
JIOpOOOK BUIATHUX BUKOHABIIIB (p1TaMEHKO

Ta iX BIUIMB HA PO3BUTOK I[LOTO HATIPSIMY.

3aimik

KonrtakTHa iMIipoBi3artis

4,0

MeTor0  BHBYEHHS IACIATUTIHA
«KoHTakTHa IMIIpOBI3aIlis» € 3aCBOEHHS
CTy[lCHTaMH 3HaHb, BMiHb Ta HaBUYOK
po0OOTH 3 TIJIOM Ta iX PO3BUTOK. PO3yMiHHS
aHaTtomii, 6l0MeXaHIYHUX MPOIIECIB iX

MIPUHIUITHA BUKOPUCTAHHS B POo0OTI

3 HapTHEPOM, OBOJIOJIHHS
KOOpAMHAIIIEI0  PyXiB  Ta  BUIBHOTO
nepeMIleHHs TiIa B
npocrtopi. HabyTTs OpraHivyHOCTI,
BUIBHOCTI PYXY, THYYKOCT1,pyXJIUBICTh

MO3Ky Ta Tila B LUICHIA cucTeMi
IUTACTUYHOCTI Tpu poOoTi 3 omHuM abo
KUTbKOMA JTFOITbMH.

[TiaroroBka npodeciiHo  IrpaMOTHOTO
BUKJIaJlaua JaHOl JWCUMWIUTIHU HaJaHHS
CTy[IeHTaM TIPYHTOBHHX 3HaHb 3 Teopii Ta
METOIMKNA BUKJIAJAHHS JTAHOTO
mpeaMeTy, TOOYIOBH KOMIO3UIIT TaHIO il
BiAKpUTOCTI. PO3BHHYTH HaBHK

3amik




MPUCYTHOCTI Ta
IPOIIECY, SIK BHKJIA a4

B1JICJTi TKOBYBaHHS

Contact improvisation

4,0

The aim of studying the discipline “Contact
Improvisation” is for students to acquire
knowledge, skills, and abilities related to
working with the body and developing
them. Understanding anatomy,
biomechanical  processes, and their
principles of use in working with a partner,
mastering coordination of movements and
free movement of the body in
space. Acquiring organicity, freedom of
movement, flexibility, and mobility of the
brain and body in a holistic system of
plasticity when working with one or more
people.

Training professionally competent teachers
of this discipline, providing students with a
thorough knowledge of the theory and
methodology of teaching this subject, the
structure of dance composition and its
openness. Developing the skill of presence
and monitoring the process as a teacher.

Test

ditHec TexXHOJIOrI]
xopeorpadii

Y]

4,0

Jucnumiina «DiTHEC-TEXHOJIOTT

B xopeorpadii» CIpsSIMOBaHa Ha
bopMyBaHHS  TEOPETUYHHX 3HAHb Ta
MPAKTHYHUX  TPUHIUIIB  BUKOPUCTAHHS

Cy4acHUX (hiTHEC-TEeXHOJIOT1i TUTST
MiABUIICHHS (PI3UYHOI  IMiATOTOBICHOCTI,
(GyHKIIOHATTBHUX MOKJTUBOCTEH Ta

€CTETUYHO1 CKJIaJIOBOL BUKOHABCHKOI
MancTepHOCTI  3100yBadiB. OCHOBHHMH
3aBJaHHSIMU JUCIHIUTIHU €. BUSHAYCHHS Ta
pO3MEXyBaHHS OCHOBHUX TEPMIHIB,
MIOB’SI3aHUX 13 TPEHYBAaHHSAM, 37I0POB’SIM,
3aralbHUM  Ta  (i3u4HUM  iTHECOM,
Mpare3aaTHICTIO, O3HAWOMIICHHS 3
kinacudikariero GiTHEC-TIporpam,
PO3KpUTTS 3MiCTy
(hiTHEC-TEXHOJIOT1H, Ha/laHHS 3HAHb 3 OCHOB
oprasizamii Ta METOJUKHA MPOBEACHHS
3aHATh 13 (itHecy ans  3700yBadiB
xopeorpagiuyaux 3BO

Ta PI3HUX BEPCT HACCICHHS.

3anik

[IpakTukyMm 3 6aIbHOIO
TaHI[IO

4,0

Hucuurutina «  [Ipaktukym 3 0aiabHOTO
TaHI[I0» CIPSIMOBaHWA Ha (POpMyBaHHS Yy
xopeorpadiB 0a30BUX BMiHb BHUKOHYBAaTH
OCHOBHI TaHIl €BponencbKoi Ta
JlaTMHOaMEPUKAHCHKOT MPOrpaM, PO3BUBATH

3aiik




BHKOHABCBHKI 3010HOCTI, TEXHIYHICTD,
€MOIIIifHy BHUPa3HICTh, CMIHHS B3a€MOIISTH
3 MIAPTHEPOM.

Hexan ®XM Ipuna MOCTOBA




